GIRL, INTERRUPTED

JOHANNA BURTON ON TRACY + THE PLASTICS

IT WAS UNCLEAR |ust when the show oificially
started. Nikki was the first band memiber 10 armng,
Whila the audience got setiled, she was busy alter
nately drnking from & teadup and attempting the
apparently viaing art of getting both anms inte her
jpcket. Everdually Tracy and Cola showed up, visibly
peoved and wanbing 1o kroys wity Mikhki hasd misged
Dand practlics aadier in the day. She'd been practic:
ing, Mikki repliad & Ble haughtily: busy “praciicing
drinking tea like a lesbian,” ~practicing putting on
my coad like 8 leshian,” “practicing standing néx 1o
A gtranger like a lesban.® The-list went oo, but Cola
niarrapted. wanting o wodk on & drum riff she felt
nadn | been smoothed out, She cemonstralad, mak-
ng the movemants and sounds of drumming, magi-
cally enough, without the physscal presance of any
drums,. 34 the show went, with occasional inter:
LS 0f BOrpeous, punb-miused, HAIMNE-wOCals SOngs
emerging amid the ussually cut-of-sync. comical,
strange, and endeanng dalogues bétween the band
rrammbers | &l thrse Lallang at once oF nobody talking
at all), keyboand ard drum miffs, snd, abowe 3, Ahin
dant dead-air time

Thas farty-fise-minule 261 La31 Fabiudary a 1he
Kichen in Mew York City had been billed as Tracy «
Eher FlasDics” Nirst fulHengeh perfarmance and video
installaticn—rthough, under mora iMpramply cir-
cumsiances, Ihe band had played mynad wenues
anrgursd the Country, from unisersitbes (o altemative
MUSIC Spaces, bedrooms o quesr discos, as will
as the 2004 Whitney Blennial. Al the Kitchan, how-
ever, the band didn't simply arrive with its array of
EULIDIMENT. 281 Up I SI00. And Ihen ool b STakes
postshow. Instead, &n unusual site-specific envingn
ment had bean labodously constrected far the
band"s. thrse-night run, insisting on a kind of aggres-
Bty indaterminate spatisl intimacy Lhcomimon in
oublic Sp&ces,

Tracy + tha Plastics collaborated o this struchune
wilh sculptor Faem Krieger, hoping (o concesye a par-
femance space in keaping with the band's ideclogies,
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FOR EVERY MINUTE OF MUSIC DURING THE KITCHEN SHOW THERE WERE
AMOTHER FOUR ALLOCATED TO SOMETHING AKIN TO WAITING, TO THE
BUZZ OF DEAD AIR. BUT EXACTLY WHO WAS WAITING, AND FOR WHAT?

{What they had in mand: “T0s consciousness-raising
feminist groups holding mestings in dens a3 well as
tearage punk bands practicing in basemants. ) Tha
result; ROOW, 2005, awaird, cartoonlike rendering
af the Bving room we all grew up in. complate with that
canped {scrafchy but somehow comfarting beige rylon
pile), coawad nbo swells that served as casual seat-
N and Hed indistincily into the ~stage” whers Tracy
and her sidekicks would perform, On ertenng AOOM,
envaiy MsSItor was asked 1o take off her shoes beforg
Larting in. FimMsicns-esgue foam sphares wans S5t
tered arpund the sSpace, STalc body-Sine things that,
lilke mast everything eise there, had no hard edges
or minety-degree angles (4 chaice described by the
artists as embodying “nonhierarchical building”
strategas). Ond of these fonms servsd as a make-
3hift screen showing. at vanous. poinis. prjections
of & black dog who emitted not barks but synthasized
heybaard notes, or life-size, prerecorded ahots of
peeapia. many of whom also happeneéd 10 De sitting in
thi audience while the band playved. Their images it
erally kfted and transplanted from perdphary to can-
Ter, TS Spaclanors wisng virtually insarad ints the
BCTOn—ihair behsaors of passively gazing. norvously

gesiunng, and just plain doing nothing renderned
weindly riveting when projected next 10 and interpsl-
aled By the band's “live parfonmance,” &3 (1w

| grodr “live performance” the Scars-guabe tread:
el hare Decause the line betaden The live and
thie, well, maf dse is more complicated with regard to
a Tracy + [he Flastics performance than simply
positing mediatied image against unmadiated one
(a8 if an unmediated image could exisy amway). To
bagin with, did | mention that all three mambers
af this queer-punk-feminist-girl band are played
simuitangousiy=hy ong woman? And that this
WORAn's name iSn't Tracy but Whynne Grésnwood, a
Pweniy-sevenyear-oil who came of age in Washingion
Srate when (largely male-gorminateéd) grunge was a
15 paak? Prerecording footage of harsell as Mikki
and Cola and then perforrming ~lhe” & Tracy in finong
of and in dialogua with the other members’ gro-
jected images, Gréanvwood makés her “band” a kind
of o<, split-personality hallucination, \nceed, Tracy
[Snger), Mikki (keyboard), and Cola (drums) arm all
only slightly madified renditions of Gresmesod her-
SEif—la&s altar 408 or eghly fvolwid parsonad
than saamngly playastad CovHrad ovt pagde 1100

BUMMER I00§ is7T



exlengions whoge sirangs
brand of critical bevity DOErales 10 gueslion, adfinm,
B confuse both oxistentia) and consiructed
notions of “the sef." T locks, talks, and sings &
whdie o like Wyming Greenwood: kK, whe strikes
ENpromply poses (often imaihving & popes SIgAl,
puts forward a slightly mare Elomn altituge, a par
Wig & 08k brown tressos are lefiger ard marg
coitfed than Trasy's real hair of the same solor: Cola
WEATS 8 weird, puffy platinum wig, seif-consciouwsly
MOANars her volce so that it's always an octave
loweitt than thes ather band mambers’, and likes to
WAl TECOENEFABIY *bashian™ Eedr, like down vestg,
[50e"s the clagsic introvers, 5 soft bulch, arg Tracy
i aften coaxing singloward BREWES out of her, |
Even at the risk of Eving Tracy + the Plastics’
usic—aostensibly what any band s ali AlRMA—ghart
Shrit, | want 1o focus on the topie of derad air. One
SO Bo o and on (and My hane ) about whether
Gerpanwood i3 moe than Pathl, more Seattle than
SoHo, but what fascinates me about fer smiic.
fonal feminis) troupe |5 haw WEry often she jpqg
SREGE ard Tame JUBL Sit Bhene, how often e Midkes
Mk anvailabie ratber than Tilng tham with SONEE.
Having EnCugh material is definfely not the issys:
e band's second fultlength CO, Cutture for Figeon,
‘8% reieased by Troubleman Uniimised in 200, )
hat

B8R B0 Something skin (s WRLIAE, 1o the Durs of
aad §if. Bul exactly who was WaItmg. and for whai?
To Grewrmwood, who has thought & grea dogl
HoU SPa0E—which bodies Ghiupy  with sase ang
Fikch e denieg BCCHEE=—1hl nolion of “oead @i
Dromising, of fering an underusiliped space Tabishy
mElathy rarclmmlmamn. Insiiennd, chirang
" ¥ihes hands should be renameg Somethang likg
¥E QI Since engaging i MECuadanly changes s
T, ROOM was concehed in WOer 1o of fer bath
dwnce gng Pertarmena) a Wiy 1o liverally Lk up
BC8. 10 patendially Qetupy real physical coong-
:tsnimrem:cmu:m:rmh:war. Yot s
Fresting to nole now Greenwood has AT
P with samilar, | jegy Iterally ransiated, ieas
E0—a medium ahe Began using well befars
¥ + the Plastica. in fect, the concapt she has
apled with and employed most Lonsesienthy in hear
b Over the years is that of the "pause,” which
theorizes as offenng & kind of Unsnescied tomy
Al Bouialence 1o the fmore Spartial “room. " In her
HF80ng “Can you pause that for s second ,
byt st Broowe.” published in a 2003 i88Le
Fe feminist jowrrnal LITR, Gresmwood Irgues
.MMnia\ﬂmrﬁ-lﬂtﬂh'IegﬂﬂFﬂ'as a
Brafy mreenil with what one is watch.
Ehis (injaction an the contrary croates the Spage
N real barticipation can happen, where pas.
VIFRINg 0pEnS U G the possibility of agency.
Egular flow of things is Mierupted. and one an
Mlially *&dit” behsviarg, muktion cuMturg, ar
et atherwise Predetarmined aclions.
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In works done By Greenwood (a5 worsiong of “har-
BB oifhar than Tracy a2 al.]), she hag pushed tha
pramise of the pases in UREEDCIEd ways, recently
N a fifteen-minute video work 1fled Muge Days,
2004, & plece that BaCuments thres femals frigngs
yes, 8l plaved by Gres oo d) PBESIng lime, 1
Ehould be boring—a highfight is one tharacter tap-
Bng her tewth witk & Sharpie—but it's - thara's
Something So il 1o the emptiness of action that
5 hawd b look ey ﬂ'ﬁ:'l;ll.l'uemmem:clsym
BREmpied in two collaborations with artist KE
shiesn at Repena Spaulings
=1 New Repart, 2005, i% @n exper-

Iment in what radical lestian acthvists could offer
he world of news media, Always "Bregnant with
ififormation” (ihg et of faum

s2stion WKRH), any
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“eEwE a5 we're BCEustDmed 1o MECEnIg il is cone
really deferreg, fusinterprated, or Smply lost in
transiation. An earipr pisce, TV Lin Syneh, 2002,
Teatures the two artits lip-synching lines merma.
nred from fapeg daglime-lelevigian OrOEramS,

Walters. and a heateq s0ap
De, almest sophomaric BRETCISE, TV Lig Syneh ja
uncaEnnify arfecting. Watching thase Blktao-familiae,
derply gendernarmat ve trapes filter theough bod:
125 If @ manner that MImiCE—bug ulrmately dis-
Places—rituals o CHNpEEDTY emulation offers a
comical but earmest legean i cultural resistance.
The poditics of the DBUsE, in its feststance bo fin.
BB, IS particulamy well suiteg, it =ems, 1o femi-
MiSt engagements with FEDFESonLalions of women,
Joan Joras's pivotal early 19708 experiments in
VIR C3UER the medium 1o Fikgtug, liverally Showing
il$ seams. She, like Greermwood, interacted "hive”
With her gwn prorecorded, IytRisaly enidowed Magge,
Naned, sonpropriately ENouEn. “Organic Horgy,” Ina
Hmilar fashion. Lynda Benglis's 1973 New Teatures
the artist talking 1o, ‘oucheng. and kissing a taped
IMage of hersel, & routing that net cnly questioned
temporal distinetions but peinted 10 $he complenities
of SameSe desine, Dara Birnbaum, DrOdUCInG works
From the late " T on, T upted 1 SMOath, urikber.

n.medﬂmmmqetmuﬂmbamn:mmm
B réplicated B womefi=fram ‘Wonder Woman 1]
Hollywood Squares contestants, Calling hersel 5
“piratenr” whi made it her buginess to “talk back 1n

LRSS, Shang up invisibde Subbéxts,

This quick owerview 151"t meant 15 BECUTE By
Iraceabie "ar” lineage for Grosemood's wark, wehich,
of Course, resists sasy distinctions and suggesss
N wa's of morging “video,” “perigemance, ang
"mMusic,” Rather, it ks to SAuBtE an element we noe.
mully chalk up to bad Dfganization, unforturinte edi.
Mg or lack of resohve—the pause—as 2 Space
taken uwp for some time Al By feminist artists
using vided. Empioying not only the pause bt algp
FIS COULing, the stuttor, the misfpeg.
the migread, the breakdown, and the
Blitch, Gresrwood doesn Simply dis-
rupl the medium af VS BEF g S0
much as the typically unadirectional
flow of infsemaiian 1 uphdids {one
remembers Daleyge's theary of the
SILer To be radical, i npg anly has to
arfect werds big als redefing the lan-
Budge system as & whole], jn Culfurs
for Pigeon’s lingr notes, Gresnwpag
Epeaks of her own position gs ol
Dnan feminist. “We need delibarate adits
L0 NeSONSINCt an empowsned PR EEn-
tation of reality,” she writes, "o 1hat
Feat ooty adloews: for by gemands inguiry,
challengs, talk-back, yeiling, waiting,
80 Tl understanging between het “viewing' inds-
Widual and  least one ather PETSon. passibly a iot
IFIE. and maphe even the mocis makers, = Her cail,
wehich feads hul'u-r.'-an-rc:-mwmedm it Ly,
CO-sire sguare), has elements of the " T0s feminism
she is clearly indebted to byt Something unmistak.
ably hier gwn &5 well. somethang abin Lo & wepey byt
URopion pating, kess chdactic, BNG MONe BUZEeSlg.

ALOUT a Mol howr iMo e Show ot the Kitchen,
after plaving & few E0ngs, thinking thraugh a few
“lesbian mythalogies, * and shifting from faot 18
faot. Tracy sl dow with 1he sudience, 5 T
chalartly, “Well, wa're realy happy to be here, and
that’s all we've got. So, we're excited ko liston 1o
whal's foing on . . ,° She turmed the MmiGrophang

space. and, - BNOOHE Could particinate
By R, O i it | weas: in stendance, nobody
g much—nobody said Anything, actually. Sowea
&ll 581 for what feli like a long tme, on parse, ooy
EYINE space, soff-refloxive and aware o Gur gwn
EROHEES B speak or o Blay guist, 1o Streqch ol o g
SCIUACh up. The band hung aroung oascreen, Mikki
staring blankly srd Colg fidgeating, adding a kind gi
white noise 1o the live air W ware all giting in, i
breathing. together,
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