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REENA SPAULINGS


SOHRAB NIOHEBBI

SOHRAB MOHEBBI IS A WRITER AND CURATOR AT SCULPTURECENTER, NEW YORK. HE HAS RECENTLY ORGANIZED, IN NO PARTICULAR ORDER,
SOLO EXHIBITIONS BY FIONA CONNOR AND BANU CENNETOGLU AND THE GROUP SHOW “SEARCHING THE SKY FOR RAIN.”

1

KLARA LIDEN (REENA SPAULINGS FINE ART,
NEW YORK) | saw this show on its last day.
Lidén’s Grounding, 2018, captures the mood
of New York in Trump’s America: that sinking
feeling of radical inadequacy and collapse
that follows from an awareness of one’s total
contingency, vulnerability, incapacity, and com-
plicity. Lidén circuits around Manhattan’s
Financial District, falling intermittently only to
drag herself up again, fall again—and it loops.

3

RINDON JOHNSON (JULIA STOSCHEK COLLECTION, DUSSELDORF; CURATED BY  NIL YALTER (HESSEL MUSEUM OF ART, ANNANDALE-ON-HUDSON, NY; CURATED BY LAUREN CORNELL) Exile is a hard
LISA LONG) What should we call this form of existence: a constant vista where  job, indeed. What Yalter has been doing in parallel to, let’s say, people like Allan Sekula or Martha Rosler is so
from one view one can see the cage of one binding state and from another view,  profound, so rigorous it requires we revise our understanding of contemporary art’s historical entwinement of
another binding state? asks part of the lengthy title to a 2019 video by Johnson.  labor, image, evidence, and the deconstruction of the documentary form. Her photographs, drawings, videos, texts,
The artist-writer uses these poem-titles, triangulated with images and objects,  and installations made over the past half century are, to invoke Sekula, “anti-photojournalism”: They depict migrant
in works that haunt the material of their making. Neither nor, what then? What  labor, guest work, and dislocation, while also illuminating the ways in which each component (alone and in combi-
happens when my feast is dependent on another? nation with others) makes truth claims, and whether (and how) the structures of representation substantiate them.
a Co-organized with the Museum Ludwig, Cologne, where it was curated by Rita Kersting.

SIAH ARMAJANI (WALKER ART i 3
CENTER, MINNEAPOLIS; CURATED
BY CLARE DAVIES WITH VICTORIA
SUNG AND JADINE COLLINGWOOD)
A long-overdue hometown sur-
vey, “Follow This Line” brought
together sixty years of work in a
range of media—including lan-
guage and poetry, architecture,
public art, and video—made in
Tehran (which Armajani departed
after the Shah'’s crackdown on
the Left) and Minneapolis. The
importance of the artist’s legacy
and the depth of his curiosity can-
not be overstated. Moon Landing,
1969, Armajani’s contribution to
the legendary 1970 show “Information” at the Museum of Modern Art, New

York, is a television screen stenciled with text announcing THIS T.V. SET HAS . e 2018, HD vid | 05 53 ds. Instal N Spaulings Fine Art. New York
L \ . = . Klara Lidén, Grounding, , video, color, sound, 5 minutes seconds. Installation view, Reena Spaulings Fine Art, New York.
WITNESSED THE APOLLO 11 MISSION. For Lissitzky’s Neighborhood, 1977-78,he o % oo oo > View of “Rindon Johnson: Gircumseribe,” 2019, Julia Stoschek Collection, Disseldorf, Photo: Awin Lay. 3. Ni Yalter,
installed a workers' parlor in the rotunda of New York’s Solomon R. Guggenheim  ryrkish immigrants (detail), 1977, twelve gelatin silver prints, twelve pencil-on-paper drawings, dimensions variable. 4. Siah Armajani,
Museum—*“relational aesthetics” avant la lettre. Moon Landing, 1969, stenciled paint on television, lock, ink on five sheets of newspaper, 13% x 12% x 9".
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12/1/2018 Critics' Picks — Artforum International

and Hellzapop, a piece of fired Sculpey passing as a higher-brow ceramic—make it
dangerous to transgress the invisible border between viewer and work. Her tripping
devices threaten to mete out farcical punishment to those who dare look too closely.
Observers laughing at Williams’s lurching figures find themselves to be both in on and the

object of the joke.

— Sophia Larigakis

View of “Klara Lidén: Grounding,” 2018.
Klara Lidén

REENA SPAULINGS FINE ART | NEW YORK
165 East Broadway 2nd Floor
November 4 - January 13

Klara Lidén’s primary mode is the disruption and detournement of urban space. The
artist’s recent video works follow in the wake of a series of experiments at this gallery. In
2008, Lidén transformed Reena Spaulings into a pigeon coop. Four years later, she filled it
with a forest of discarded Christmas trees. With this exhibition, Lidén upholds her fervent

disregard for rules.

Using Massive Attack’s 1991 music video for “Unfinished Sympathy” as a point of

departure (where vocalist Shara Nelson walks Los Angeles’s Pico Boulevard while

singing), Grounding (all works 2018) captures Lidén as she traverses the streets of Lower
Manhattan. The camera follows her walking with apparent poise, until she performatively
—and repeatedly—falls. While Nelson is dignified as she struts down a rugged stretch of

LA neighborhood, Lidén fumbles in a tony setting replete with markers of capital: the

https://www.artforum.com/picks/new-york 3/18
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New York Stock Exchange, Chase Manhattan Plaza, and the monumental Dubuffet
sculpture originally commissioned by David Rockefeller. This landscape stands in stark
contrast to the pamphleteers, street musicians, and motorcyclists that populate

“Unfinished Sympathy.”

But Grounding is more than its video component; Lidén emphasizes the importance of the
built environment, going so far as to reconstruct it. The video is projected onto a plywood
ramp that divides the gallery in half. Inset with a trapdoor, it resembles the metal sidewalk
entrances outside many New York storefronts. The other side of the ramp reveals its
armature, shoring jacks traditionally used in scaffolding, as well as a video displayed on a
monitor. This short, GTG TTYL, was made as a preliminary sketch for the show. In it,
Lidén climbs onto a sofa and a temporary wall, located precisely where the monitor is now
mounted. What is consistent about Lidén’s Grounding and “Unfinished Sympathy” is their
unmoving rhythm, the determination of the single-shot camera take, the authoritative

stride of their protagonists. Shara Nelson sings about heartbreak. Where, then, does

Lidén’s wordless music video lead?

— Sophie Kovel

Sam Bornstein, Horologist Club of Greater Coney Island, 2018, oil, acrylic, screen print, and airbrush on canvas,
40 x 36".

Sam Bornstein
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“Andy Warhol”
Whitney Museum

Almost everything on display in this splendid,
though inevitably too small, retrospective, or-
ganized by the museum’s senior curator, Donna
De Salvo, feels, even now, definitively new.
The show hits the most famous points—the
Marilyns and the Elvises, the Jackies and the
Maos—and some that are lesser known, such
as precocious drawings from Warhol’s youth
in his home town of Pittsburgh. The hundreds
of items can provide only a sample of a prodi-
gious output of paintings, drawings, sculptures,
prints, posters, advertising illustrations, pho-
tographs, films, videos, audios, writings, pub-
lications, and deathless ephemera. One room
is crammed with eighty-four star and socialite
portraits as hieratic as Byzantine icons. Else-
where, many of Warhol’s multihued “Flowers”
of the sixties adorn his chartreuse-and-cerise
“Cow Wallpaper,” from the same period. It’s
like a chromatic car wash—you emerge with
your optic nerve cleansed, buffed, and spar-
kling. Warhol could get away with practically
anything because practically nobody believed
in his sincerity: people haplessly projected
cynicism onto his forthright will to surprise and
beguile.—Peter Schjeldahl (Through March 31.)

“Pontormo”
Morgan Library & Museum

This small show centers on one of the damned-
est great paintings of all time: Jacopo Pontor-
mo’s “Visitation” (1528-29), on loan from a
church near Florence. It’s a fanfare for Man-
nerism—Renaissance form gone carefully ber-
serk—which Pontormo followed Michelangelo
in initiating. It portrays the young, pregnant
Virgin Mary graciously greeting her elder,
Elizabeth, who is also pregnant (with John the
Baptist) and looks gobsmacked by happiness,
as two saints gaze out from behind them. The
lovely anecdote nests in a riot of raiment in
colors rarely seen together: dark olive, pinks
dreaming of magenta, cerulean blue with aqua
on its mind, an electric mint green, violent or-
ange, and a creamy white that, in shadow, shifts
to sage. In the far distance of the nonchalantly
irrational architectural setting, two men enact
what looks very much like a gay cruising scene,
plausible for Pontormo. The work simultane-
ously maximizes the two classic functions of
painting, narrative and decoration, like nothing
else you have seen.—P.S. (Through Jan. 6.)

falling from the sky to pound a crowd to dust,
and body parts, dismembered by goons, riding
up and down escalators as onlookers gawk from
the bottom of the frame. With a painterly ap-
proach, Madani delivers brutal thrills, which
double as a critique of our cultural appetite
for gore.—Johanna Fateman (Through Dec. 15.)

Lisa Yuskavage
Zwirner

cHELSEA Since the mid-nineteen-eighties, Yuska-
vage has been painting richly imagined, intimate
worlds in which amber-lit vintage porn and
European Mannerism meet. This wonderful,
almost overpoweringly virtuosic retrospective
of nearly ninety small paintings spans her ca-
reer: ecstatic, doe-eyed, or pie-faced nymphets
flaunt their grotesquely exaggerated curves in
boudoirs, parlors, and meadows. Love it or hate
it, the breadth, rigor, and all-in commitment of
Yuskavage’s vision is undeniable. At the gallery’s
uptown location, eight big new canvases focus
on couples. In “Home,” a triumphant mélange

of dizzying kitsch, a red-headed dead ringer for
Shelley Duvall circa “Nashville” stands noncha-
lantly beside her lover under an arched interior
doorway, framed as if in an altarpiece. His male
gaze is fixed on her face; she looks directly at
you.—J.F. (Through Dec. 15.)

“Drawing Space: 1970-1983”
Nolan

CHELSEA A group show of six sterling artists
revisits a long-neglected period of ascetic
mentalities and understated procedures in
New York. Post-Minimalist, process-oriented,
and abstract (of course!), these drawings in-
cline to faintness of line and paleness of color
(if any) and are saturated with aesthetic in-
telligence. There’s a held-breath integrity to
the folded-paper works by Dorothea Rock-
burne, the graphed numbers and marks by
Hanne Darboven, the subtly playful designs
by Keith Sonnier, and the geometric sculptural
imaginings by Fred Sandback and Barry Le
Va. One small, scribbly sketch by Alan Saret,

AT THE GALLERIES

For fourteen years, Reena Spaulings has run one of New York’s most
rewardingly risk-taking galleries, on the southeastern edge of Chi-
natown. (There’s a new outpost in L.A.) She’s also a successful artist,
sought after by major museums. One hitch: Spaulings doesn’t exist.

COURTESY THE ARTIST AND REENA SPAULINGS FINE ART, NY/LA; PHOTOGRAPH BY JOERG LOHSE

She is the figment of a collective imagination, the chief culprits being
Emily Sundblad and John Kelsey, interesting artists with their own
careers. Now transfixing viewers at Reena Spaulings Fine Art (through
Jan.13) is an installation by the charismatic Swede Klara Liden, whose
performances, captured on camera, and architectural interventions (say,
filling a ceiling with birds) complicate ideas of the body, both human
and politic, occupying space. In her new five-minute-long, single-take
video, “Grounding,” an androgynous figure (the artist) emerges from a
subway station and makes her way through the deserted early-morning
streets of the financial district, taking a poker-faced pratfall every few
feet. (Liden is heir to the punishing wit of Bruce Nauman.) It’s hilarious
and oddly heartbreaking—a subversive enaction of Samuel Beckett’s
dictum “Fail again. Fail better.”—Andrea K. Scott

Tala Madani
303 Gallery

cHeLseA The L.A.-based Iranian artist’s new
paintings are jaw-droppingly strong. In one, a
crawling baby casts a menacing shadow. Two
L-shaped canvases, installed in corners, portray
men holding small projectors, which cast mys-
terious rectangles of fluorescent light through
the velvety black expanses of their perpendicu-
lar planes. But, as magnetic as these paintings
are, the lush horrors of Madani’s animations
outdo them. The jarring subjects of these vi-
olent, absurdist vignettes include naked men
prowling alleyways like feral cats, a giant penis

THE NEW YORKER, DECEMBER 3, 2018 7



Ehe New Hork imes

LAST CHANCE

White Cube? These 3 Art Shows

Buck Convention

Small spaces, even smaller budgets and abundant creativity: At three downtown galleries, artists
aren't simply showing their work.

By Roberta Smith

Jan. 3, 2019

Art galleries, especially those on the Lower East Side and its environs, can sometimes resemble found
objects. Art dealers with shoestring budgets take the spaces as they are, or close to it. At the same
time, artists often do more than simply show their work in them; they tweak them or execute
substantial makeovers that temporarily turn the galleries into part of the art. Such shows are nearly
always on view somewhere in New York’s sprawling gallery scene, and at the moment there are three
very fine examples within a short distance of one another in downtown Manhattan.

REENA SPAULINGS FINE ART

‘Klara Liden: Grounding’


https://www.nytimes.com/
https://www.nytimes.com/by/roberta-smith

Kara Liden’s 2018 video “Grounding,” in which the artist is seen striding around the Wall Street section of Manhattan,
regularly falling and picking herself up again and again. Klara Liden and Reena Spaulings Fine Art; Joerg Lohse



“Grounding” is projected onto a large slanting wall of plywood, which is sometimes
visible through the video image. Joerg Lohse

Klara Liden’s latest show at Reena Spaulings — excellent as usual — folds together exterior and
interior space, activating both through performance and an invasive video screen. The centerpiece is
“Grounding,” a short video beautifully shot by Daniel Garcia, that shows the artist striding around the
Wall Street section of Manhattan with what seems to be serious, perhaps even heroic, intent. Looking
neither right nor left, she falls regularly, picks herself up and carries on.

Whatever mission she’s on never comes into focus; the suspense, encouraged by the pulsing drone of
Askar Brickman’s soundtrack, is reduced to anticipating the next fall. The video becomes a parody of
masculinity or action films or movie-star heroes — all suggestions aided by Ms. Liden’s androgynous
presence and impeccable posture (think of Matt Damon in “The Bourne Identity”) and also
undermined by her unwavering dignity.

At the gallery, “Grounding” is projected onto a large wall of cheap plywood, angled at about 45 degrees.
(The grain is sometimes visible through the image.) This architectural intervention also evokes the
way the ground seems to rise to meet you when you fall.

Another video, this one on a small, flat-screen monitor, awaits on the other side of a trapdoor-like
opening in the plywood wall. Even briefer than “Grounding,” it is titled “GTG TTYL” and shows Ms.
Liden performing three simple acts of disappearance within the gallery itself. She hides, or takes cover,
by climbing behind the gallery’s sofa, then a false wall and, finally, a large video screen. These short
actions are each segmented into split-second moments that are isolated by the monitor’s going dark —
interruptions like the falls in “Grounding.” The result is unexpectedly mysterious: choreographed
stealth extended, through video, into oddly graceful, deconstructed dance.

Through Jan. 13 at 165 East Broadway, Manhattan; 212-477-5006, reenaspaulings.com.

TRAMPS

‘Kai Althoff: Chief Plate Rattler’
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Instelation view of “Klara Lidén: Grounding™ &t Reena Spaulings Fine Art. (The instalation™
hatch is closad in this photo.)

PHOTD: JOERG LOHSE/COURTESY THE ARTIST AND REEMA SPALILIMGS FIME ART,
WYILA

In sbir ART OF THE CITY coveoman: KLARA LIDEN coilrpres ararema New York in @ beautifnl video at
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Lar pewser.

1. Under the Faving Stones, the Beach

Klara Lidén, master af the off-kilter architectural inserventicn and incisive psechogeegrapher of urhan

life, has delivered a solo show at Beena Spauli that has all the makings of 1 classic, combining a few

exquisice ideas that togesher caprare the umsettled mood of New York City in 2008, in all of its dread

andd potential,

Using wood of the Kind that graces the gallery's floor, Lidén has blocked off the room with an
hstruction that streeches at 2 43-degree angde almest to the ceiling—a not-quite wall that is part

barricade, pars fortification, and part Donald | sculpture. A small hatch at ome end of the

installaticn is open, and Gght peeks through fram the winkdaws behind.

The waoden slab mrves as Flruim'l:inr. screem for Groumafng, an ingenious five-minute video in which
Lidén stars. Wearing a dark shire and pants in a hypnotic single shot that's Jn'umprlr.iu:l bya
thrmming, minimal soundirack, the artist walks through Loweer Mlanhattan, past carpogate fwwers,
deserted plazas, government buildings, a famous Jean Dubutfer sculpure, some cars, and scaffolding,
and—ayrain and agzin and again—she flls. She trips over a lamppest and gets back up. She crashes inta
construction netting, spills to the groundd,, then recovers. She cillapses in a crosswalk bust, when a
Freshl¥rect deliveryman moves ta '|1qu her, she's already on her way. Some af these stumbles look
ratheer paintul, but Lidén has sach superb timing that you may find yourselt, like me, taking

uncomitartable delight in ber Buster Keaton—style behaviar.
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Instalation view of “Klara Liden: Grounding” at Reena Spaulings Fine A
PHOTO: JOERG LOHSE/COURTESY THE ARTIST AND REEMA SPALILINGS FINE ART,
KY/LA

Why cant she stay on her feet? She appears to be partially unaware of her surrcundings—in an area that
has been radically transtormed since 9711 by business, '|1IJ\]i|.'I:. and rniJil:.1|'_|-"|nbt:nem—.l.11d it seems as if
she exists between :r:rnpuml zones. She falls over nhjm.'b: that she can’t see, and, in some cases, that we

can'’t see either—things that once existed, pcrhl.'p:. or things that didn't used o be there.

Iz could also be that something mare personal is afoat, that she's being felled by the kind of memaories
that attach to varicus places after living semewhere for a lang time. In any case, it's thrilling to wach a
bady—a persar—nat only failing to comport itself to its heavily regulated environs, but reochalandy
rr:ﬁm'.n.g o, and T.1king the hard knocks that such a stance entails. ﬁtmllin.g the streeis as she '|1Le.:.we=, she
invites us to do the same.

As Lidénls serange flanerie plays out en a loop, vou can crawl through the modest hatch at one side and
pass under her makeshifs structure. Playing on a small television behind ber wall is 2 vides abeut
navigating a familiar space, and finding new means of disappearing within it. But it seems better nat to
ruin that experience by describing it. Lidén's show runs through December 16, Go see it, and then go

tor 2 walk.




Instelation view of Bruce Mewman's Kazsel Comidor (1972) at the Museum of Modern Art.
AMOREW RUSSETH/ARTHEWS

2. Keys Open Doors

Spraking of semi-secret redoubss, there’s a remarkable ane hiding in plain sight in Bruce Nauman's
retrospective at the Museum of Madern Art. A nrmﬂ:n:lipf door at the center ofa ourving weall
contains a little sign that reads, “Visitors wishing to enter this space may abtain a key as the fifth-floar
infermiation desk. One person per hour is admitted oo a first-come, firse-served hasis.” This is K
Corridor (1972], a rarely exhibited and !h.iD\]'LI.I'El.}'EIErIﬁil installation that Mauman made tor
Documenta 5. Because of the dorementioned time restrictions, caly a few peaple can step inside each
ﬂa}'. but an a recent Sa.lur\d.i.?; a Friend with a hlablA carporate m-unl:l:r:hi.:p afforded me the
opportunity to enter the museum early, rush to that information desk, and sign up.

Thie key cames with a formidable number of rules, incliding this: “Mo cae can enter with you, and you
canmot share the key. This includes parents or guardians with children.” (You also have to be at least 16
——SOITY, WOIng art fams.] Sa 1 ﬂ'l.l.ri:l"'u"}'-emzrzﬂ sodn, locked the dear behind me (as Nauman suggu‘ts:l,
and found myself in a crescent-shaped corridor, painted 2 solid green-gray, thas narrows inoether
direction. It was hath coxy and a bat creepy, and as ridicudous as it may seem, bdng in this hanal, ur-
brareaucratic space filled me with the self-satiséaction af being ket in on a great private joke. Here | was,
hidi.ng inside the exhibition while scores of other ]'nen]1|.= viewed the shaw, umaware ume presence.

Froam the vantage of car current maoment in cantermporary are, which is filled with so many big-budget
spnd'm:l:: and sicketed uzpﬂi:n-c::. Kearse! Corridsr stands as 1 WY, lo-di s:rhdl:pnd'ihi.ng_: like "l:'a:rnc'l
Kusama’s “Infinisy Rocms” {which visitars aften inhabit, by comparisan, for less than a minete) and
Richard Serra’s Thrgued Ellipse Dl:l.ll.]ﬂ.'LlTEl. But it's alsa a l'id:r summation af Mauman's mﬂuring
engagement with questions regarding congrol and cantinemens, whether psycholagical or physical.
Crelly, it wasn't until days later that | began e wonder what would have happened if 1 had decided not
toy ahide by the piece's nues.

LA th'nr].- af H‘lﬂ:mrn:ﬂ

Sinee visiting Mauman and Lidén's shaws,
I've been imagining an exhibition of
sculphures and installasions that take the form
Dd"tm.]'l&ur:. hidden passages, and mecret
reams. The problem, of course, is thas
ﬂ-ﬂ\ul‘ing a show ta art }Lidﬂmf:d::fm}s the
surprise af discovering them, mising the
paing entirely. Nevertheless, ane can dream.
Swch an affair would need o include one of
Jonah Freeman and Justin Lewe's decepticn-
tilled installagions, the maze of a Pi:ne that
Gregar Schoeider presented at Skulptuz
]ioiuluc Miinster last year, Mlerlin
Carpenter’s 2011 show at MIO7T2 in Berlin
that visitars had o pay €5,000 ta view, and—
if ame wanted o take an expansive view af the
subject—perhaps Dsor- 11 fur Larrey {(1927),
Belancel nu:fu:np':dnrw that swings between
v apenings. And while it dosso't quite
count as an installation in the contemporary Gragor Schneider's AL Schmict Plardegasse 19

. . 48143 Monster Dewtschiand (201 7) at the LWL-
vz, I wheas loblay fioe yjhing the bang- Museum filr Kunst und Kulbe, KMinster,
unknawn ronm where Michelangelo Garmany.
spparently hid out in Florence for moaths for - EyniNG ROGGE/SKULFTUR FROJEKTE
palitical reascms, drawing on the walls. I'm MUMETER

just scrarching the sarface here. What els
should be in the show? Let me know az

arussethdarmews.com.
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Ghebaly Gallery
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Klara Liden, excerpt of Grounding,
2018, HD video, 5 minutes 53 seconds

Full gallery of images, video, press release

and link available after the jump.
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Charles Moffett
New York, United States
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BOESKY WEST
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Kiinstlerhaus, Halle fiir Kunst & Medien (KM-)
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Almine Rech
New York, United States

Video:

Kunsthalle Wien
Vienna, Austria

Klara Liden, GTG TTYL, 2018, HD

video, 1 minute 30 seconds

Images and videos courtesy of the artist and
Reena Spaulings, New York. Photos
by Joerg Lohse.

Press Release:
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Mendes Wood DM
Séao Paulo, Brazil

Klara Liden has raised the gallery floor to
make a plywood screen for the continuous
take of her new video Grounding, filmed in
Lower Manhattan two weeks before the
exhibition’s opening. Taking an iconic
Massive Attack music video (Unfinished
Symphathy, 1991) as a starting point, Liden
adapts its steadycam choreography for an
improvised walk in Lower Manhattan.
Here, Chase Manhattan Plaza and the New

York Stock Exchange become stage sets for

a traveling shot that documents a sequence

of hard pratfalls onto pavement. Walking
while falling, falling back into walking, the Meliksetian | Briggs
artist’s fluid return to vertical, forward Los Angeles, United States
momentum after each stumble invents a

mesmerizing ramble that puts the possibility

of taking a rest back into motion.

Supported by a colonnade of steel shoring
jacks that echo the non-stop construction

site of the city outside and in the video, the

tilted plywood floor is also a new wall
dividing the gallery in two and making a KARMA
sort of backstage of the unused part of the
gallery. Playing on a small monitor, GTG
TTYL is a second video shot in the empty
gallery while Liden was still deciding what
this show would be. Interrupted by fades to
black, this video records more improvised
movements within the blank page of the

exhibition space.

http://www.contemporaryartdaily.com/2018/12/klara-liden-at-reena-spaulings-3/ 57


http://www.contemporaryartvenues.com/index.php?q=out&VenueID=1258&Position=CAD!
http://www.contemporaryartvenues.com/index.php?q=out&VenueID=1307&Position=CAD!
http://www.contemporaryartvenues.com/index.php?q=out&VenueID=1054&Position=CAD!
http://www.contemporaryartvenues.com/index.php?q=out&VenueID=1717&Position=CAD!

12/7/2018 Klara Liden at Reena Spaulings (Contemporary Art Daily)

Mendes Wood DM
Brussels, Belgium

In popular psychology, “grounding
exercises” are a way to firmly anchor
yourself in the present when you find
yourself distracted and overwhelmed by
distressing thoughts, memories or feelings.
Grounding plays on the hereand-now of
being overwhelmed and in constant motion,
choreographing a slapstick dérive that
enacts the contradictory necessities of
taking a break and keeping on going on.
Failing and flowing become two entwined
possibilities of inhabiting a situation of
being divided from our gestures while

under the constant imperative to perform.

Thanks to Daniel Garcia for the
videography of Grounding and to Askar

Brickman for the soundtrack.

This is Klara Liden’s seventh show at Reena
Spaulings. She has presented major solo
exhibitions at the Serpentine
Gallery/London, the Moderna
Museet/Stockholm, Jeu de Paume/Paris, Le
Consortium/Dijon, Museion/Bolzano, the
Fridericianum/Kassel and the New
Museum/New York. Klara will have a solo
exhibition at Secession/Vienna in February
20109.

Link: Klara Liden at Reena Spaulings

Tags: Klara Liden, New York, Reena

Spaulings, United States
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