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Backdrops of sedative blues and Prozac pinks permeate the screens, calligraphic forms, prints, and
costumes illustrated in the diverse series of works by Sabina Maria van der Linden, ranging from the late
1990s to the present, created during her time in Berlin. A cacophony of fetish, idol worship, advertising
gloss, fashion imagery, and vintage porn emerges from these works. Through choreographed gestures
and staged personas, van der Linden constructs characters caught between discipline and excess. The
figures perform a kind of uniform beauty, bodies presented as surfaces of control and desire. Yet beneath
the elegance lies a studied superficiality: narcissistic figures admiring themselves, rehearsing fantasies of
perfection that feel both seductive and faintly unsettling.

In the silver corner of the exhibition hang the graphite drawings of Seiji Inagaki, produced between the
1990s and early 2000s. Through careful layers of pencil, Inagaki produces soft tonal gradations in which
the body slowly emerges from the paper. Each stroke is controlled and precise, yet the final images
remain fragile, moments of intimacy that threaten to disappear the longer one looks. These works feel like
intimate studies, unguarded observations of bodies existing in quiet vulnerability. The delicate surfaces
seem almost too sensitive to confront directly, capturing an innocence that feels nearly impossible to
sustain in the world outside them.

The books of Thomas Cap de Ville introduce another taste of innocence; enlarged pages filled with digital
high ISO photographs of cemeteries near his childhood home and fragments of narcotic teens in the
French seaport town where he grew up. Friends, objects, empty landscapes, sometimes pale and
withdrawn, and small traces of everyday life appear taped together into loose sequences that resemble a
private archive. Within this playground of memory, innocent gazes and violent gestures are side by side.

Not all toys are pedagogical, yet the world of Danny McDonald is strangely instructive. Within small
theatrical constellations, childhood objects begin to perform, tiny actors staged inside miniature scenes.
Emperor Palpatine appears the headmaster of a school of darkness, looming behind the plastic figure of a
Twinkie enjoying a midnight snack and the globe with the red light blinking alarmingly.

Josephine Pryde constructs a scenario that feels equally unsettling. In Just What Is Aura Anyway?,
photographs of a young woman wearing a Victorian maid costume unfold within a banal interior. Her stare
is direct but distant. The room appears ordinary, yet the atmosphere is strangely cold, as if the image
were documenting the aftermath of an event that has already passed. The camera zooming into the maid,
with her prosaic stare, like a horror film far from the costumed girls in van der Linden’s video Perfectly
you".

Stephan Dillemuth’s sculptures appear almost incidentally, plaster casts of cogwheels installed just out of
comfortable view. Dillemuth has long treated the exhibition space itself as a site of disassembly, peeling
surfaces, casting bodies, and allowing materials to circulate through processes of repetition and rupture.
Here the gears remain strangely inert, hanging like relics of production or forgotten instruments of
movement. Stripped of their function yet still suggestive of rotation and force, they hover in the gallery
like quiet reminders of the system of the city that continue to grind away.

At the far end of the room, the chaotic waiter collapsing in the drawing seems to embody the the show.
Across these works runs a shared tension between opposing forces: control and collapse, innocence and
corruption, theatrical self-presentation and quiet psychological exposure. The miniature worlds create a
landscape in which fantasies of beauty, youth, guilt and debt persist, end never ever cease to exist.



REENA SPAULINGS FINE ART
165 EAST BROADWAY
NEW YORK, NY 10002

Sabina Maria van der Linden
perfectly you, 2003-2005
digital video, 47 minutes

SM/V 1

Seiji Inagaki
Not Titled, 1985

pencil on on paper
24.89 x 17.53cm ; 93/4x6 7/8in

SI/D 20

Seiji Inagaki
Not Titled, undated

Pencil on paper
24.89 x 17.53 cm ; 93/4x6 7/8in

SI/D 2

Seiji Inagaki
Kaibo (Dissection), undated

Pencil on paper
24.89 x 17.53cm ; 93/4x6 7/8in

SI/D 4

Seiji Inagaki

Not titled, 1991

pencil on on paper

24.89 x 17.53cm ; 9 3/4x 6 7/8in

SI/D 18
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Seiji Inagaki
Not titled, 1991

pencil on on paper
24.89 x17.53cm ; 93/4x67/8in

SI/D 19

Seiji Inagaki
Field of Flowers, 1987

pencil on on paper
24.89 x17.53cm ; 93/4x67/8in

SI/D 16

Seiji Inagaki
Magnolia, 1989

pencil on on paper
24.89 x17.53cm ; 93/4x67/8in

SI/D 17

Sabina Maria van der Linden

unrpductive wasted meaningless excluded from historical narrative
endangered by the prospect of complete erasure, unknown

lacquer ink on paper
59.3x41.1cm ; 23 3/8x 16 1/8 in

Sabina Maria van der Linden
Candyman, 2002

ballpoint pen on paper
34.9x42.5cm ; 13 3/4x 16 3/4 in

SM/D 1
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Sabina Maria van der Linden
Bluebell, 2000

ballpoint pen on paper
34.9x42.5cm ; 133/4x 16 3/4in

SM/D 2

Thomas Cap de Ville
Book 1, 2017

mixed media
62 x46 cm ; 24 3/8 x 18 1/8 in

TC/B 1

Thomas Cap de Ville
Book 2, 2017

mixed media
50x39cm; 195/8 x 15 3/8 in

TC/B 2

Danny McDonald
Midnight Snack Encounter, 2014

EmpelIOl Palpatine action figure (vinyl, fabric, sound), miniature snacks and
games (vinyl, plastic), antique salesman's sample couch (Fablic, wood), Twinkie
The Kid Twinkie Storage container (plastic, vinyl), miniature carpet (nylon),
string, Twinkie (Enriched Bleached Wheat Flour [Floul, Reduced Ilon, B
Vitamins (Niacin, Thiamine Mononitlate (B1), Riboflavin (B2), Folic Acid)], Coln
Syrup, Sugal, High Fructose Coln Syrup, Water, paperartially
Hydrogenated Vegetable and/or Animal Shortening (Soybean, Cottonseed
and/or Canola Oil, Beef Fat), Whole Eggs, Dextiose. Contains 2% or Less of:
Modified Corn Staich, Glucose, Leavenings (Sodium Acid Pyrophosphate, Baking
Soda, Monocalcium Phosphate), Sweet Dairy Whey, Soy Protein Isolate,
Calcium and Sodium Caseinate, Salt, Mono and Diglycerides, Polysorbate 60,
Soy Lecithin, Soy Floul, Colnstaich, Cellulose Gum, Sodium Stearoyl Lacylate,
Natural and Artificial Flavors, Sorbic Acid (to Retain Freshness), Yellow 5, Red
40), wood plinth, 13 x 13 x 16 inches

Stephan Dillemuth
Untitled, 2015

Gold leaf coated stretched canvas, plaster and cell phone
45.7 x43.2cm ; 18 x 17 in
unique

SD 1511
SD/S 6
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16. Stephan Dillemuth
Thegaleristzurkunst, 2015
Gold leaf coated stretched plastered hand, plastered cogwheel, Texte

WYY,

.gJ / Zur Kunst issue no. 97/March 2015 "Bohemia", plain plaster cogwheel
20 x 18 inches / 20 inches diameter ; 20 x 18 inches / 20 inches
E(& diameter
unique

Danny McDonald
Forthcoming, 2022

Globe, blinking light, pedestal
55x12x12cm; 21 5/8 x4 3/4 x4 3/4 in

DM/S 2

Josephine Pryde
Just What is Aura Anyway? (6), 2006

c-print, framed
52.7x34.9cm ; 20 3/4 x 13 3/4 in
1/3

Josephine Pryde

Just What is Aura Anyway? (8), 2006
c-print

53.3x35.6cm ; 21 x 14 in

1/3

Josephine Pryde
Just What is Aura Anyway?, 2006

c-print
38.1 x56.51 cm ; 15x22 1/4in

21. Sabina Maria van der Linden
Untitled, Unknown

graphite on on paper
51 x40.3cm; 201/8 x 157/8in

SM/D 3



